Lorimer’s Leningrad concert poster.

Some news at last for those who have
wondered about the fortunes of the
guitar in Russia. It is doing fine, and if
Michael Lorimer reads it correctly, it
should be doing better.

As the first American classical guitar-

ist to concertize in the Soviet Union, he .

crisscrossed that great country from
Leningrad, on the Gulf of Finland, to
the city of Thbilisi in the Soviet republic
of Georgia (far south on the Black Sea
across from Turkey and Iran). Lorimer

was pleasantly impressed by what he.

saw, for even though he is a classical
guitarist, he had the opportunity to
meet players of all types and talents.
Moreover, he is conversant with all
phases of the instrument, and now con-
cludes that there is a great awakening of
interest in guitar in Russia.

The idea of his historic trip was
initiated by his agent, the late Sol
Hurok, a legendary figure among classi-
cal promoters - of cultural exchanges
between the East and the West. On
several occasions Hurok discussed plans
to send Michael on such a trip. After his
death, Hurok’s agency followed up the
idea by taking news of Lorimer and his
music to the Gosconcert, the Russian
agency that books artists and per-
formers., “It was they who actually
invited me,”’ Michael explains. “We
started out prepared to do nine con-
certs, but by the time we arrived, two
more had been scheduled, because the
original series was sold out well in
advance of our arrival. It was great to be
invited for such an extended tour.”

Lorimer left San Francisco on Febru-
ary 18, 1975 and flew straight to Mos-
cow via New York and London.
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. forming and traveling, the visiting gui-

tarist had little time for sight-seeing.
Neither did he have an opportunity to
visit the music stores he saw in all the
cities he visited. Nevertheless, he did
meet and talk with a great many gui-
tarists and aficionados of the instru-
ment. “In Russia,” Michael states, “the
hero of the guitar seems to be a man
named Ivanov Kramskoy, a guitarist
who also writes music.”

Michael knows nothing about the
availability of Soviet recordings in the
United States and, in fact, is conscious
of only one LP. This contains music by
Kramskoy and is entitled Concerto For
Guitar and Strings {Monitor, MC 2024].
He knows of no one, other than himself,
who even owns the record, and doubts
that this album will be easy to obtain,

" . since Kramskoy recently died.

“Except for the first two days I spent
getting down from jet lag,” he recalls, I
played or traveled the rest of the time,
almost a month. I’d travel one day and
play the next. On a few occasions I
played the day I arrived.”

The eleven appearances included two
concerts in Leningrad, two in Moscow,
two in Kiev (capital of the Ukranian
Republic), one in the Black Sea city of
Thbilisi (both the people and environ-
ment there reminded him of Italy or
some other Mediterranean country), one
in Tiga (capital city of the Latvian
Republic), two in Lithuania, and he
made his final bow in Kharkov.

Lorimer felt that the local managers
were as pleased with the sellout crowds
as he. In several places, the same request
(that sounded like an idiom due to its
unvaried repetition) was made by these
promoters: “Come back five times!”

Because of the time devoted to per-

Before audiences, Lorimer wanted to
present the guitar as a classical instru-
ment. With this in mind, he arranged
two programs. The first was structured
for those who might never have heard
the guitar in a classical context. In
Michael’s own words, “A program
where they’d say, ‘Wow — the guitar can
really do a lot of things — has a lot of
variety to it.” ”” The second program was
composed of longer pieces: A Bach
suite, four Sor studies, all of the Villa-

- Lobos preludes. It was a closer look at

the classical aspect, with less variety but
more depth. “It was a program one
might hear,”” he explains, “in some big
city in the United States, where not
only guitarists but the average person in
the audience would recognize the music,
enjoy it, and would be likely to say, ‘I
know that. Is there a guitar recording of

it?’ "
In contrast to American concert-
goers, one thmg that particularly struck
Continued on page 36

Lorimer's Leningrad concert poster, listing works by Albeniz, Segovia, Dowling, and others.
“Guitarist Michael Lorime (United States of America).”
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WHILE THEY LAST——

Circle substitutes in case your first
choices are sold out.
$1.25 €a.-$2.00 for Hendrix Edition
($6.95 for Vol. 1)

Vol. 1
O Special Reprint of first 4 issues from
1967, $6.95 paperbound

Vol. III
0 1: Buddy Guy, Johnny Rivers, Tom
Smothers, Roberts, Chambers

Vol. 1V

O 5: Larry Coryell, Richie Havens, Taj
Mahal, Jose Feliciano, Santistiban

O 7: Kessel, Bill Haley, Bo Diddley,
Phil Ochs, Leslie “Vest

Vol. VI

O 2: Atkins, Burton, Jerry Byrd, Bu-
chanan, Kottke, Ghiglia, Carol Kaye

O 4: Pete Townshend, Mundell Lowe,
Andy Kulberg, Grant Green

Vol. VII
O 1: Cipollina, Jim Sullivan, Randy
Scruggs, Cornick, Kessel, D’ Angelico

0O 2: Hammond, Bromberg, Millington,
Mel Brown, Krieger, Chalker,
Cordoba

: Wes Montgomery, Ritchie Blackmore,
Don Rich, Dead’s Gear, History

: Pete Drake, Pat Martino, Frank
Beecher, FRAP, Guitar Curriculum

: Brownie McGhee, Chris Squire,
Lorimer, Hanna, Ellis-Pass-Roberts

: Jeff Beck, Lightfoot, Luther
Tucker, Coffey, Amps, Vihuela,
Larry Carlton

»

® 1 & O

Vol. VIII

0 2: J. Geils, Gary Davis, Roy Nichols,
Teaching, Mary Osborne, Diddley

0 3: Wayne & Puma, Lipscomb. Davey
Johnstone, Acoustics, Jesse Davis

012: Coryell, Allsup, Carllile, Olivier,
Gallagher, Wiseman, Poll Results

ol. lx
Simmonds, G. Green, Bradley, N
Blake, Headphones, Collecting I

: McLaughlin, Barnes, Keaggy,
Pappas, Prophet, Collecting 11,
Watson

: B.B. King, B. Butler, C. Perkins,
E. Cotton, Bass, S. Miller

: Simon, Howell, Kirchen, Shamb-
lin, Zemaitis, Lang, Treble Booster

: Jan Akkerman, Bill Harris, John
Martyn, George Kooymans

: Joe Walsh, Tal Farlow, Brother
Oswald, Hector Garcia, Classroom

: S. Clarke, Bachman, Szabo,
Stromberg, Houston, Grossman

: Derringer, Jack Bruce, The Hag-
gertys, Ritenour, Brian May, Taylor

: Jimi Hendrix Special Edition:
Winter, McLaughlin, Paul, Coryell,
Hammond, Equipment, Technique,
$2.00

. Entwistle, Lockwood, Beck, R.
Clark, Stafford, Condon, J. Byrd,
African Guitar
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MICHAEL LORIMER

Continued from page 16

Lorimer about Russian audiences was
how quiet they were during a perfor-
mance. ‘“Anyone who’s been to a guitar
concert knows there’s coughing —
maybe not a lot, but always a little,” he
begins. “If you’ve been to Segovia’s
performances, you know he has a habit
of glaring people down for it. Well, in
Russia there was none. I couldn’t
believe it. The first time I played I
noticed this. The second I was amazed:
Still no coughing. And the third time, it
was the same thing. I’m not sure what
the reason for it was. All I know is, it
was quiet.

“But after you’ve played,” he con-
tinues, “then what a difference! They
are really demonstrative. They applaud
warmly for as long a time as a western
audience might, but then they go into a
rhythmic clapping that I'd never heard
before from any audience. It was
exciting and really a great response to
receive for your efforts and the music.”

Michael says that the Russian audi-
ence gave him no less than four or five
encores at all performances, nearly
double the two to three expected by a
concert guitarist in the United States
and Europe (Segovia, of course, receives
more).

“] have a good repertoire so [ wasn’t
floored by this,” Lorimer states,
‘“although I hadn’t expected so much
enthusiasm. In fact, in Leningrad I
played several encores and retired to the
dressing room since I felt that was what
was expected to me. I sat down to wait
to meet the people who usually come
backstage after a performance, when the
manager of the hall rushed in to say that
I’d better go back on the stage as they
were still clapping. I had to play several
more selections before I could leave.

Another difference he noticed was
the way in which Russian audiences

express approval by showering gifts -

upon a musician. Michael elaborates:
“You know how at the opera the lead-
ing soprano is presented with a bouquet
of flowers, usually supplied by the
house? Well, in Russia people like to
bring flowers to the concert and give
them themselves. It could be just a
couple, but it was very nice. They also
like to give other kinds of gifts.” Lori-
mer produces a cache of such items to
illustrate: A group of reproductions of
the works by the giver’s favorite artist,
postcards of the scenery or architecture
of the city in which he’d played, even a
small statuette of a guitarist carved by a
guitar lover in one audience. Lorimer
brought back many such offerings and
cherishes them all.

The crowds he encountered in Russia
were also great autograph hounds. They

Continued on page 38

Straight
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Until now, there was only one way
to buy guitar strings: coiled ina
square envelope. Unfortunately,
strings coiled in a package can
cause problems. For example, the
precision winding of the strings
can be bent and twisted on the wire
core, which can lead to inaccurate
intonation, loss of brilliance and
durability.
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COWED STAINGS NASHVILLE STRAIGHTS

The obvious solution is

to take precision-wound, finest
quality strings and put them in an
“‘uncoiled package"”

What it alt means is this:
Conventional strings are twisted,
coiled and bent . . .

NASHVILLE STRAIGHTS aren't.
Coiling guitar strings can damage
intonation . . .

NASHVILLE STRAIGHTS can't.
Coiled strings may lose their
brilliance after a short time . . .
NASHVILLE STRAIGHTS won't.

NASHVILLE STRAIGHTS give you
the finest quality bronze, silver and
nickel-alloy strings available.

We're not saying theirs are bad,
we just think ours are better.

So will you. We're giving it to you
STRAIGHT, the only way it
should be.

Available at your local dealer
or write for information
to:

Straight NASHVILLE PRODUCTS

Strings 101 W. PROSPECT AVE.

ina MT. PROSPECT, ILL. 80056 ’
Straight

Package (312) 255-2555

) NASHVILLE “’
M| STRAIGHTS.

ACOUSTIC AND ELECTRIC GUNTAR STRNGS



Finally a jack holder that won't break.
Metal jack plate in two colors: Black
and Gold — complete with mounting
screws. Choose your color. $2.50

ANNOUNCING THREE NEW

PRODUCTS FOR STRAT'S

Tremelo arm and two pickguard’s
* Non-breakable,. stainless steel arm, won't
rust or chip.. ... L $6.00
*Beautlfully.chrome plated all metal pick-
guard, resists scratching and electrical
lntgrferepce .............. 19.95
*Solid white single layer pickguard 1954 to
l9§p guaranteed to look exactly like
original,
Charvel’s Manufacturing

P.O. Box 398

Azuza, CA 91702

. s
1590000 Hannnl

A professional STEREO guitar pre-
amp using tube circuits with exact
components of those great ‘50’s
amps!

Exclusive OVERDRIVE switch to
join the 2 pre-amps for “‘distortion”
sounds.

* Will drive CROWN, PHASE or slave

* Priced very reasonable

HEIL SOUND

HEIL Industrial Boulevard
Marissa, lllinois 62257

MICHAEL LORIMER

Continued from page 36

swarmed into the dressing room after a
performance, seeking a signature on
their programs. Michael managed to save
one lone copy of his program. All the
rest were taken by the audience after
he’d signed them.

In Lorimer’s judgment, the Russian
music halls he played in are all acousti-
cally very good for the guitar, They are
not large (the Ilarger facilities are
reserved for cultural events that require

* them), but they are excellent recital

halls. For example, all are smaller in size
than Tully hall in New York’s Lincoln
Center. Many of them are old, built in
the 18th Century for chamber music,
though even the new structures are
copies of old ones. This classical archi-
tecture, with pillars supporting a square
balcony, contributes to an atmosphere
of intimacy. Lorimer confesses that his
favorite was the concert hall in Lenin-
grad. Called the Bolshoi Hall, it is con-
sidered by many to be the finest recital
hall in Russia. Michael’s opinion was
that this reputation is well deserved. “In
the first place, it is extremely beauti-
ful,” he states, ‘‘and the acoustics are
excellent for presenting the tonal
variety of the guitar.”

Although this virtuoso plays without
aid of amplification, Lorimer is familiar
with technical gadgetry for the guitar

MICHAEL LORIMER

Continued from page 38

guitars in the U.S.S.R., since people
play styles ranging from folk to classical
(even some flamenco). Virtually all of
these instruments are Russian-made.
Indeed, a good number are homemade.
In most instances, they are not of poor
quality, but Michael saw none that were
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any match for a good Spanish or
western-made concert guitar, His own, a
Ramirez, was a big hit with the Rus-

through experiences with recording.
Michael remarks that — at least at the
present time — there are fewer technical
aids in the U.S.S.R. than in the West,
but he feels that there will be many
more in the future, since the Soviet
government recently raised the priority
of consumer-type goods in the country.

The most frequent request from gui-
tarists he met on his tour was for good
strings or for music written or arranged
for the guitar. Sympathizing with this
need, he did part with several sets of his
own strings, since Russians are not per-

mitted to buy these items outside their
own country yet.

In several instances Lorimer had the
chance to play the guitars of some
musicians he met, and he tried to
emphasize that good equipment —
though helpful — is not the sole factor
in achieving a good sound. “So many
times,” Michael begins, “you hear a
young guitarist say, ‘If 1 had a guitar
like B. B. King’s, I could really play.’ In
fact, | remember when I was studying
with Segovia, I was impressed with the
quality of his sound. I handed him my
guitar to find out what mine would
sound like if he played it. He lifted it to
his knee and played it as superbly as his
own. It was one of the most important
learning experiences of my life.”

Lorimer states that there are many

sians, most of whom had never seen a
‘foreign’ guitar. |

He himself saw only one made out-
side Russia. It was a Japanese Kohno
owned by a man in Moscow. “It was a
very good instrument,” Michael recalls,
“perhaps the best I heard there. It was
also the best Kohno I've ever heard, and
I’'m very familiar with that brand. The
man received it some years ago as a
promotional gift from the Kohno
people, I believe.”

The enthusiasm Lorimer found for
guitar, in addition to the increased
production of guitars and technical
equipment, leads him to believe that a
guitar renaissance is taking place there.
This spirit was apparent everywhere he
went. “There’s no doubt about it,”
Lorimer asserts. “I met many guitarists
there — even an Eskimo guitarist named
Peter Panin. I was invited to the homes
of other musicians and visited with
many. People are really into the guitar.
They love its music in any form. It is
obvious they will be pursuing all its
possibilities. For one thing, they love
American music, especially jazz, and are
quite familiar with it.”” Michael adds
that Duke Ellington’s visit helped turn
many on to this music, but American
musical idioms were known in the
Soviet Union before any Russian-

Continued on page 42
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Quality strings for your
every need. Available at
your local dealer.

STRINGS.

DAQ Musical Distributors, Inc.
523 East Jericho Turnpike
Huntington Station, New York 11746
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Continued from page 40
American arts exchanges were arranged.

“l met a musician in one city and
was invited to his home,” Lorimer con-
tinues. ““On the walls of his rooms he
had pictures of all the band members of
Chicago. Another — a young musician
with long hair — had a folk-rock band
and played the music of Crosby, Stills,
Nash, and Young.”

Lorimer feels certain that the policy
of detente was most popular. The
people he met were eager to talk to
Americans, hoped to meet more Ameri-

_ can musicians, and have more American

music made available to them. More-
over, some — aware of Watergate and
Nixon’s resignation — expressed the fear
that Nixon’s successor, Gerald Ford,
might view detente differently and
damage ‘the chance for the reciprocal
exchange of artists.

Lorimer has been invited by Goscon-
cert tc give another series of concerts in
Russia, and he expects to do so,
possibly next year. The people he met
and their warm reception of his music
made his first tour memorable, and he
finds the possibility of a second visit
intriguing for the unexpected moments
it will probably bring. The first was full
of them. “What could have been more
surprising,” he concludes, “than to be
leaving a group of musicians and have
one call after me, ‘When you get back to
the States kiss Carole King for me.”” =

PICKUPS

Continued from page 14

charged magnetically opposite (by turn-
ing the magnets around in one pickup),
so they are electrically in-phase.

On the old Les Pauls, the pickups
were powerful but not humbucking. To
make such a unit was not so important
at that time. Players were using low
volume and usually were some distance
from the amps, so there was no trouble
with extraneous hum being picked up
and amplified. However, as rock and roll
became popular volume increased, amps
became larger, and the performers began
standing right in front of them. The
chances of extraneous signals being
amplified also increased, so humbuckers
were introduced (and are still produced
the same way as they were in 1956).

Everything I have said about single-
coil pickups also applies to the hum-
bucker. The most commonly used
model has two active coils. When you
adjust your pole pieces so they are even
with the cover, you pick up the string at
two different spots. When the string
vibrates up and down above the pickup,
you double the fundamental and the
lower frequencies (this gives the pickup
its beautiful mellowness), but cancel the
harmonics when the string moves down
on one coil and up on the other. This
changes, depending on where you posi-
tion your pick over the strings and the
angle of attack. With a distinguished

Continued on page 45

Form Fitted Cases for_Electric Guitars & Basses.

CASES FOR:
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PRODUCT DEVELOPMENT ALEMBIC

AND MANY OTHERS

for a list of dealers
in your area
contact:

Choice Product Development
PO Box 5097

Concord, CA 94524

Phone: (415) 798-0982
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